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Science , inc 
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Director, Dooradarshart Kendrt 

Bangalore , presents K, Puttu Ra 
Memorial Palghat Mani Award 



Y\ K. MUDDUKRXSHNA 

Director, Kannada & Culture, presents 

H. Puttachar Memorial Award 



B. V. K. SASTRY 
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(Memorial Award} 


H. P. RAMACHAR D. BALAKRISHNA 


(H, Puttachar 


(H, Puttachar 


Memorial Award donor} Memorial Awardee) 
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Prof. R. V1SWESWARAN receiving Palani Award 


A. V. AN AND 

(K, Puttu Rao Memorial Palghat Mani 

Awardee) 


K. K. MURTHY 
(K. Puttu Rao Memorial 
Palghat Mani Award 

Donor) 
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GURUV A YUR DORAI receiving K. Puttu Rao Memorial 

Patghat Mani Award 
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A. R. CHAW D RAHAS A GUPTA inaugurating photographic 


exhibition displayed by N. SUNDAKRAJ 











ABOUT OUR ACTIVITIES 


This Art Centre was founded with the twin objectives of (a) Perpetuating 
haloed memory of maestro non-pareil of mridansam art. P*l«w t q 


Arts 


;r and (b) Promotion of di 
and scholars alike of the 


gam art. Palghat T.S. 
ter awareness among 
aspects of Percussive 


inaugurated as Palghat Mani Iyer Memorial Art 


Vijayadasami in 1981 by Late S.Y. Krishnaswamy. IAS a devoted admirer 
connoisseur, art critic and an authority of Palghat Mani’s multi -dimensional 
eloquence. This is the First Music Centre established to commemorate 
the invaluable services of Palghat Mani Iyer of Music. In his inaugural 
address, S.Y. Krishnaswamy observed and hoped that, "If this new venture 
should enable the audience to understanding what the Mmdangam Vidwan 
is doing with greater interest and greater knowledge than everbefore, then 
this Centre would have served a very useful purpose". The necessity for 

forming an exclusive organisation for promotion the interests in the 

intricate s ofLaya and Taala had been long felt. It was though fit to name 


Centre after the maestro Palghat Mani Iver 


con 


contribution of this great artist in elevating the status of percuss 


accomp anists 


recognition and the present uniform remuneration of similarly 


and Doordarshan 


This Art Centre was registered in August 1985 
tre (Palghat Mani Iyer memorial Arts Centre) with 


Percussive Arts 


of achieving the objects set forth. Details of the programmes organised 

far has been 


VAADYA, the ancient 


and suggestions for improve i 
ged percussion instrument 


inti oduced in a Percussion Ensemble for the first time. Several Temple and 
FoIk \ Stick -instruments like SAMMELA. CHANDE. CHOWDIKE were 


introduced 


m addition to TABLA TARANG to provide melody 


Rhythm. New concepts and compositional forms are being tried. All 

these have paved a fresh approach and concent ofLaya Th P 


Drum Festival organised with the Indian 


Bangalore 


Arts 
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The Art Centre depends mainly 

Patrons, Donors, Advertisers, and Govt 


27th to 3 1 My 1 997. A project of Talent Promotion 

progress has been made ; 

this. Youth Forum of th< 

work in promotion of awai 

Exchange of classical m 

Birth centenary of th 
150 th Arad h an a of Sail 
UNESCO - growth of mi 
Gayana Samaia the oldest 


aestro Mudicondan Venkatarama Iyer 
iraja, 50 years of Independence and 
, are celebrated this year. Bangalore 
old sabha of the nation is co- sponsoring 
i the 27th to 30th May 1997 withus. We are 
Committee of the Samaja & Sri H. Kamalanath, 
for this gesture. 

I annual awards to outstanding percussionists, 
been instituted by K.K. Murthy, President. Academy of Music, 
nemory of his father, "K. PUTTU RAO MEMORIAL PALGHAT 
", The award includes a citation, a cash award, shawl and the 

e is Vidwan A.V. 
as initiated by 
Kalaa Shir omani 
in from 1991 to 

ard is new being donated by Ramasudha Charities from 1994 
LAY A KALAA NIPUNA" is being conferred on Vidwan V. 
anjari Kalaa Shir omani H.P, Ramachar has donated for the 
Memorial Award to be presented to a deserving talented artist 
group (of having crossed the youth but not reached the age 
of 60’s. Vidwan D. Balakrishna gets this award this year. 

Since the inception of the Centre, despite several financial constraints, 
the Centre has managed to bring out several publications. 

Dr. Sreedevi and Dr. H.K. Chandrasekhar of USA. have created an 
endowment to organise the HCK Bhatta memorial Lecturers, some of which 

the alreadv been released mnnncfranhc r"i=» 


MANI AWARD 


Anand. "PA LAN I 


Lecture-Demonstrations, Study Circles and Seminars on topics related to 
Laya, Thaala and Percussive Arts by acknowledged scholars and 
outstanding exponents. These have been received well by the erudite and 
the lay alike. Several concerts were also organised to supplement these 
activities. The Centre has undertaken several projects and, the SEMINARS 
participated by artists from several States have been acclaimed a unique 
success. Our Quarterly Newsletter "PERCUSSIVE ART'’ is a medium 
through which our activities are published. Documenting eminent artistes 

has been taken up and four artistes have already been covered. Ramasudha 
Charities have been sponsoring this item. 

The maintenance grant of the Govt, of Karnataka has infused a 

confidence in us to enlarge our academic contents of the activities and we 

have successfully conducted Study Circles. Seminars. Lecture 

Demonstrations etc. Govt, of India, Sangeet Natak Akademi. New Delhi have 

een very kind in assisting the Centre with their grants. The State Govt, 

have supported with their grants. We are deeply obliged to all these bodies. 

Our sponsor ers and advertisers have kept our spirits flying and have 

supported our efforts very nobly. We express our thanks to them all We are 

particularly grateful to U.D.N. Rao our Patron-in- Chief. Our thanks to M R 

Doraiswamy Iyengar, Chairman lor the whole hearted support. V. Krislman 

our Patron has been our perennial support in augmenting our finances We 

have the guidance of our President Justice Nittoor Sreentvasa Rau in all our 

activities. Members of our various committees extend support in all our 

endeavours. Advertisers, Donors and Sponsors have been extending their 

co-operation. With the support of these connoisseurs, we hope to do better. 

We convey our gratitude to all our previous office bearers for their invaluable 

help and support. We seek the continued patronage of all our benefactors 

m our future endeavours in a like manner to enable further contributing 
our mite In future years as well. s 


We thank i 
l us and h; 
missive Arts 





associated 


in the cause of promotion of 


Bflngalore K. V en lea to. ram 

Executive Director 




percussion instruments could be segmented and a 
i social situations such as folk-lore, temple rituals ai 
ach form had its own charm and methodology. For in 

Tabla (mndusta 
Chande* Dolu (1 
ritualistic forms 


concerts where each form h 
Khanjari, Ghata, Morcbing 
used In Indoor classical concerts, where* 
(Thala) are representative of the folk-lore 
the folklore forms largely remained out of 
had an identifiable snruti nor a definite 


set “pattern. Nevertheless the folk-lore sound 
with the culture that had sustained it and 
were made to synthesise these two forms of 

f percussions were considered only for 


II 


■AV 


Lay a Vrushti , which means a shower of rhythm, is the first in a series of Audio 
Cassettes planned to exclusively present some of the innovative thoughts mentioned 
earlier. In three parts. Lay a Vrushti presents an innovatory item LAYA SAMMILAN 
followed by a classical rendition, MRID AN GAM SYMPHONY, and the conventional 
percussion round with a blend of different Instruments named PERCUSSION 
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Lava Vrushti attempts to reveal the potentialities of the related instruments and 
stimulate exploration of new dimensions in music. The interesting feature of this 
presentation is the individual contribution made by each member to produce an overall 
enjoyable performances The variety in the items presented and the innovations 
attempted establish a step towards the identification of the independent personality of 
each instruments. 
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irector* Indian Institute of Science) 

will inaugurate and present the 


A WAR D 


sadozp eroo^WA 

at SSL 



<sp|| «a 



M|jjRP fife p^llOs) 23 rJ* 1 

tssiod S«£>sSd& 


VI D WAN V. NAGARAJAN 

Sangeetha Kalaratna 

B. V. K. SASTRY 

(Noted Art Critic) 

will felicitate and release the Souvenir. 


&, g £ 3 . SL $. ESJk 
(aro 6 ^ ties asfcjnfdb) 

wspsJoaA sfei&si 
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trddd TOjiaS 


jdjst*3 : 2^2 tar fbod 5 
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on Tuesday the 27lh May 1997 at 5-15 p. 
at Gayana Samaja Auditorium, K, F 

Road, Bangalore - 4. 


Followed 


Balakristma 

ini (Mrudanga) 
tjan (Khanjari] 


Music Lovers and connoisseurs 
are all cordially invited 


at 5-00 p.m. 


Poonakumbha Swagatha 



come in time. 
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PERCUSSIVE ARTS CENTRE (R) 

183, 8th Cross, 2nd Block, 

Jay an agar, Bangalore -11. 

BANGALORE GAYANA SAMAJA (R) 

K. R. Road, Bangalore-4. 


Sri Y. K. MUDDUKRISHNA 

(Director, Kannada and Culture) 

will present the 

H. PUTTACHAR MEMORIAL 

AWARD 

(Donated by Laya Kalaa Nipuna, 










H. P. Ramachar) 

to 

VIDWAN D. BALAKRISHNA 

DR, RAJA RAMANNA 

(Director, National Institute of Ad- 
vanced Studies) 

■ i 

will felicitate and release the 

H, C. K, Bhatta Memorial 

Publication of the Art Centre 
"Essays on Taaia & Laya" by 

Dr. N. Ramanathan 

on Thursday the 29th May 1997 

at 5.15 p. m. 

at Gayana Samaja Auditorium, 

K. R. Road, Bangalore - 4. 


Followed by Vocal recital of Sanjay 
Subramanyam S. V. Narayan - Violin, 
Ariun Kumar - Mridanga, B. S, 


Purushotham - Khanjari 


Music Lovers and connoisseurs 
are all cordially invited 


eddd ics/te 


Note : Poonakumbha Swagatha at 
5-00 p.m. Please come in time. 


aLatisi : afctS 5-00 

rtotSii. eoddesafl £»3o3. 
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PERCUSSIVE ARTS CENTRE (R) 

183, 8th Cross, 2nd Block, 



ore -11 


31-5-97 docb gSassd 7iod a-oo rlo^d 


s^^cdt> 6 to dd 


Sri N. G. SRINIVASA 



PUTTXJ RAO MEMORIAL 


VIDWAN 


at Chowdiah Memoiral Hall. Bangalore 

Followed by Vocal recital of 

Madurai T. N, Seshagopalan & Party 


Music 


cordially invited 


JfsrsrsDOEiS TOjrtg 5-00 

EJdtJwsft £>do3. 


Note : 

5-00 









16TH ANNUAL THAAL AVAAD Y OTH S AV 

Programme (Subject to alterations) 

Under Joint auspices with Bangalore Gayana Samaja from 27th 

to 30th May 1997 at Samaja Auditorium, K. R. Road, Bangalore - 4. 

27- 5-1997 5 p.m. : Inaugural function, Presentation of Palani Sub- 

ram anya Pillai Award to Khanjari Vidwan V. Nagarajan fol- 
lowed by Veena Recital of D. Balakrishna. T. A. S. Mani - 
Mrudanga, V. Nagarajan - Khanjari, 

28- 5-1997 9,30 a.m, to 12.30 Noon : 150th Aradhana of Saint Thyagaraja R, 

K. Srikantan Endowment - Participants : Prof. S. R. Janakiraman: 
Different Schools of Versions of the Krithis of Thyagaraja - Umayal- 
puram, Walajapet, Th i 1 1 aisthan am parampara, 

M. A. Narasimhachar - Thitlaisthanam School, 

Dr. T. Lokanadha Sarma - Nayana Pillai School, 

Dr. T. Sachi Devi - Walajapet Versions, Change in Ragas, 

Dr. T. N. Padma - Spurious & Eka Krithi Ragas and others. 

5 p.m. V, K. Raman - Flute, H. K. - Narasimha Murthy - Violin. 
Sadgurucharan - Mrudanga, B. K. Chandramouli - Khanjari 
Guruprasanna - Morching. 

7 p.m. R. Vedavalli - Vocal, Nalina Mohan - Violin, V. Krishna 

- Mrudanga, M. A. Krishnainurthy - Ghata 

29- 5-1997 9.30 to 12.30 Noon - Birth Centenary of Mudicondan 

Venkatarama Iyer, Participants : R. Vedavalli - Thanam & 
Traditional Pallavi, 

Sadgurucharan - Panchamukhi & Shanmukhi Talas, 

Prof. T. R, Subramanyam - Unique Soplisticated Pallavi. 

Dr. N. Ram an at ban - Mudicon dan’s Contribution. 

M, S. Sheela - Mela Thaia Pallavi, 

R. A. Ramamani - Ashtothhai*a Thala Pallavi, 

Padma Gurudutt - Avadhana Pallavi, 

T. S. Sathyavathy - Yathi Pallavi and oters. 

5 p.m. Presentation of H. Puttachar Memorial Award to Veena 
Vidwan D. Balakrishna Release of HCK Bhatta Memorial 
Volume "Essays on Taala and Lava" of Dr. N. Ramanathan, 

7 p.m. Sanjay Subramaniam - Vocal, S. V. Narayan - Violin, 
Arjuna Kumar - Mrudanga, B. S. Purshotham - Khanjari 

30- 5-1997 9.30 a.m, to 12.30 Noon "50 Years oflndependence of UNESCO 

- Growth of Musical Art" 




Participants : Dr. T. Lokanadha Sarma, Development Center 

of Musical Instruments- Development of Musical Instruments 
B. M. Sundaram-New Compositions, 

Nagavalli Nagaraj - H. Geetha - Shathavadhani R. Ganesh, 
Film Music. 

K. S. Nagarjan- Changing Complexions of Promoters, Per- 
formers & audiences. 

S. Shankar and party - Patriotic songs of Mayuram Vishwan- 
tha S has try, Shivu & Bali - Percussions, 

B, R. C, Iyengar - Improvements in Art Music over the half 
contury and others. 

5 p.m. Dr. R. N. Srilatha - Vocal, B. Raghuram - Violin. H. P. 
Ramachar - Mrudanga, K. N. Krishnamurthy - Ghata 

7 p.m. T, R. Subramanyam - Vocal, S. Seshagiri Rao - Violin 
with Lay a Lahari percussion ensemble of Ayyanar Colley >e of 
Music. Bangalore. 

31-5-1997 CHOWDIAH MEMORIAL HALL 
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audience at the Wesleyan University in 1967. Again in 1974, he taught the 
American students in Berkeley for an year and has trained a number of Ful 
Bright Scholarship students. He has toured extensively abroad and has a 
number of cassettes and LPs to his credit. 
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several other titles. In 
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the mridanga and according a pride of place in t3 
Karnataka. He hailed from a family of Yakshagana ai 
that his initial training was in maddale under the 
Honnachar. He learnt vocal, harmonium and violin fi 


he stuck to 


Puttachar was regarded as an accomplished accompanist and he lived upto 
his reputation. He trained a good number of aspirants, he was honoured by 
various organisations including Bangalore Gayana Samaja. Karnataka 
Sangeetha Nataka Academy felicitated him with the award. 
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Vidwan H.P. Ramachar, the son of great 
PUTTACHAR born on 9. 7. 1 925 has been a byworc 
from a family of Yakshagana artists he started 
father. However, he was attracted towards Khanii] 


Impressed by the boy 
upon him the title ‘Ms 


Ramachar has the credit of accompanying almost ail the doyens of Carnatic 
Music of his time. Besides electronic media performances, his stint beyond the 
seas have won paens of praise from all quarters, he has also participated in the 
percussion ensembles with Zakir Hussain and Vellore Ramabhadran. 
Ramachar has added new dimensions to the Khanjira - piay with his innovative 
approach and creative imagination. His lecture demonstrations axe educative 
and enlightening. As a staff artist of AIR, his contribution was noteworthy . 


Ramachar designed and directed a unique percussion ensemble 

lady artists. This exclusive women percussion ensemble 
M made a name within and outside the country. 
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Sri K, PUTTU RAO, one of the leading advocates of Mysore was a grea 
connoisseur of music and admirer of the great Violin maestro Mysore T 
Chowdiah. He was the President of the prestigeous Bidaram Krishnappa Raim 
Mandiram with T. Chowdiah as Secretaiy for a number of years. He was on the 
Board of National Institute of Engineering and served on various Co-opera tiv* 
institutions as President, Vice President, Director, etc. 

In his fond memoiy, his son K.K. Murthy has been donating the prestigeous 
Palghat Mani Award to an eminent percussion artist. Noted mridanga Vidwar 
A.V, ANAND is receiving this award this year. 


in 1933, son of K. Puttu Rao, K.K. Murthy a Science graduate is a 
■I activist since 1970. Murthy served as Managing Director of 
i Film Industry Development Board between 1972 and 1975, as 
of the Dasara Cultural Committee of the Govt of Karnataka in 


Murthy was the Chairman of the Karnatak; 
running four (2 Dailies and 2 Weeklies) j 
Munjane, Prajaprabhutva and Chitramanjari. 
Karnataka as Director, Member etc, K.K. MUR 
the internationally known monumental Chow, 
of its kind, the violin shaped A.C. Auditorium 


Journal Publications 


Bom on 16th April 1936, as son of Sri A. Venkobachar who himself was a 
Percussionist, Underwent intensive training under the maestro K.3. 
Manjunathan, Anand made his debut in his 12th year with the great violin 
maestro Mysore T. Chowdiah. A,V. Anand has provided mridangam 
accompaniment to maestros like Chembai, Mali, M.D, Rainanathan, R.K, 
Srikantan, Dr. Doreswamy Iyengar, Chintanapalli Ramachandra Rao, Titte, A. 
Subba Rao, Lalgudi, N. Ramani, Dr. Ralamurali, Anoor Ramakrishna and 
several others. An ‘A' Grade art ist of AIR featured in the National nro^rainnies 


the title + Laya Kala Nipuna* of the Percussive 
by the Bangalore Guyana Samaj as the arti; 
the K. Puttu Rao memorial Palghat Mani Av 
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trained voice. He would, therefore, 

institutions not to over-rate the value 

MUSICAL TRAINING 


It was true, rhat music had spread out to a large extent among the people 
now than some years ago. Thanks to the radio, cinema, gramaphone and 
musical institutions, the number of those practising music as well as of 
listeners had greatly multiplied. But one could not say if quality had. 












remained unimpaired. One should have a natural taste for it and this had 

to be developed by training under a guru, by listening, by teaching others 
and by experience, Sangita was similar to pranayama. A votary of nada, 
singing with concentration to the accompaniment of tamboora sruti would 
forget himself and commune with the infinite. 

Music was of various kinds - light, heavy, emotional and divine. It was 
capable of appealing to all types of people. As Vidwan Inayat Khan had said. 
"Lay people like light music; intellectual people like heavy music: spiritual 
people like divine music." Its appeal was thus universal. 

Addressing himself to those training themselves for concerts , the Vidvan 

emphasised the need for proficiency in singing in chowka, madhyama and 

druta kala. They must also respect tradition and be good at both lakshya 

and lakshana. Music was the language of emotion and like other things 

might also be degraded. It was therefore the responsibility of practising 

Vidvans to correctly shape the taste of the listeners by maintaining 
a high standard. 

Continuing, he said that the art of raga alapana, singing of tana, pallavi. 
swara etc., had definitely deteriorated in recent years. While some of these 
were disappearing, the others were poorer in standard and lacked method. 

Those who have not had the advantage of listening to old Vidvans like 
Rarnnad Srinivasa Iyengar. Kon e r i r aj apu r am Vaidyanatlia Aiyar. Palghat 
An an tar am a Bhagavatar, Madura Pushpavanam Aiyar, and Bidaram 
Krishnappa should make it a point to listen to some of those still with us 
and who had heard and enjoyed the music of those days. Music could come 
into its own again only with the help of such Vidvans who have had a link 
with the earlier generation. Raga alapana according to tradition was now 
practised by some leading Hindustani musicians and some Nagaswara 
Vidvans of the South. As raga was the essence of Indian music, the President 
appealed to Vidvans to study the various aspects of raga a lap c«n a which 

would help them to widen their knowledge and imagination. He also stressed 
the need for singing in the mandra sthayl. 

The President then referred to the study of sruti. he said that it had 
been stated clearly by authorities like Bharata, Sarngadeva and others that 
22 sr utis could be identified in an octave fsthayi) making up the seven 
swaras Sa ri ga ma pa dha ni. Sruti could be defined as Nada which was 
pleasant to the ear and made up of a fixed but determinable number of 
sound vibrations. Ahobala had explained in his "Sangeeta Parijata" the exact 
places occupied by the various swaras on a vibrating string and the intervals 
between them. With the advent of modern scientific research, sruti had 
come for deep study at the hands of men like Pandit Bhatkande, Mr. 
Clements, Dr. V.G. Paranjpye in the North and learned research workers in 
the South. Their conclusions on the sound value of a swara or sruti had 
differed slightly in some respects. But it should be noted that the basis of 
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PERCUSSIVE ARTS CENTRE (Regd) 

(Palghat Mani Iyer Memorial Art Centre) 

3, 8th Cross, 2nd Block, Jayanagar, Bangalore - 560 Oil 


Report for the period 1996-97 


ounded in 1981 "Palghat Maui Iyer Memorial Art Cent; 
the interests of Percussive Arts and highligh t the role of Laya 
was registered as "Percussive Arts Centre" in August 198f 
non- commercial, non-profit Cultural Organisation. 
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and other 
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intended to educate the intelligent listeners on better appreciation of these 
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Of all these activities is the annual 


. K. 


THAALAVAA DYOTHSAV : Percussive Arts Festival cum Conference). K 
PUTTU RAO MEMORIAL PALGHAT MANI IYER AWARD created by Sri K.K 
Murthy. President, Academy of Music. Bangalore and PALAN] 
S UBRAMANYA PILLAI AWARD donated by Smt. Sudha R. Rao & Dr. A.H. 


and PALANI 


Rama Rao of Ramasudha Charitable 


are the two important 


cum 


Rama char has 


come out with a donation for H. PUTTACHAR MEMORIAL 

RE-PAARANGATH AWARD to be presented to a versatile middle-aged artist 
in recognition of the merit and provide encouragement to that grouo of 
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Kannada & Culture Dept.. Govt 


by A.R. ohandrahasa Gupta. Secretary 


Karnataka 


Sreenivasa Rau. 


PUTTACHAR 


from Justice Nittoor 
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BIRTH CENTENARIES of the Great maestros Chembai Vaidyantha 
Bhagavathar and Maharajapuram Vishwanatha Iyer were celebrated. N.S. 
Krishnamurthy & S. Krishnamurthy, former Station Directors, AIR & other 
dignitories participated. Several programmes were conducted under the 
Talent Promotion scheme and Inter-State Cultural Exchange of Classical 
Musicians. Monthly 11/2 hour programme including Raga, Thana & Pallavi 
are regularly held. The Youth forum of the Arts Centre Organised special 
Listening sessions, Krishnothsava & other programmes. Details are 
enclosed. 


Video Documentaries of eminent artists have already been on our anvil. 
Veterans late Thitte Krishna Iyengar, R.K. Srikantan, Dr. V. Doreswamy 

Iyengar and late Anoor S. Ramakrishna have already been covered; this 
scheme is subsidised by Smt Sudha R. Rao & Dr. A.H. Rama Rao of 


Ramasudha Charitable trust. The Art Centre has also been publishing the 
newsletter PERCUSSIVE ART quarterly, carrying authentic notations of 
select compositions and events concerning the Percussive Arts. Sangeet 


Natak Akademi, New Delhi, Dept, of Culture, Ministry of HRD - Govt, of 


India, Directorate of Kannada & Culture - Govt, of Karnataka, South Zone 


Cultural Centre have helped us with their grants-in-aid. We are particularly 
indebted to Sri Y.K. Muddukrishna, Director. Kannada & Culture & Sri A.R. 
Chandrahasa Gupta. Secretary, Kannada & Culture. Dr. Sreedevi & Dr. 
H.K. Chandrasekhar of USA have helped with their Endowment for the 
H.C.K. Bliatta Memorial Programmes, most of which have been brought out 
as Monographs. Endowments instituted so far are Ghatarn K.S. 
Manjunathan Memorial (M. Vishnu), Thailambal G.KriShnaswamy Endt,. 

M.S. Sheela B.K. Ramaswamy Endt., B.S. Soman ath Endt., Meena 
Nagarajan Memorial Endt., (Dr. N. Nagarajan. USA), Rukmini Memorial 
Endt. (Rukmini Charities}. Usha Char Endt., has been enhanced on our 


request. Bangalore K. Venkatram Shashtipoorthy, Anoor Ramakrishna 
Shashtipoorthy Endt., & C. Narasingha Rao Memorial Endt.. (N. Gurudutt 
& Family) are the other Endts. Morching L. Bhimachar Endt., has been 




& B. Rajas hekar 
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Salem Viyaraghavacharyar Endt.. (V. Krishnan), M. Krishnaswamy 
memorial Endowment (Vidushi Parvathy Krishnaswamy) are the Endts for 
the Krishnothsava, Youth Forum Programmes. R.K. Sreekantan has made 

an Endt., for a programme in the Thaalavaadyothsav. 



co-sponsoring our programmes. Several organisations like the ITI, M/s. 
Mekaster Pvt. Ltd.. Murugappa Electronics Ltd., and conoisseurs like Sri 
D.R. Srikantiah, Sri N. Ramaeliandran, Sri P.S. Rarnesh. Sri K.K. Mur thy. 
Dr. A.H. Raina Rao have assisted us through their valuable contributions 
& donations. Our gratitude to all of them. We are greatly indebted to Sri 
U.D.N. Rao for kindly consenting to be our Patron -in -chief mid supporting 
us in all the above activities. Justice Nittoor Srecnivasa Rau has been kind 
to associate himself actively as the President. Dr. Raja Ramanna and Dr. 

A.H. Rama Rao have kindly consented to be our Hon. Director and 
Vice-President respectively. 


We are grateful to all the Patrons and Organisations who helped us in 
organising these events. We convey our gratitude to the Chairman and 
members of the various Committees who have extended their support. 

We hope their support and co-operation will continue in all our future 
endeavours also in the cause of promotion of Percussive Arts. 

We invite all our members to give us their valuable views, suggestions. 

active support and also help us in achieving the noble goals we have set for 
ourselves. 


for BOARD OF MANAGEMENT 
BANGALORE K. VENKATARAM 

Executive Director 



Tel : 6630079 

PERCUSSIVE ARTS CENTRE (REGD.) 

(Palghat Man! Iyer Memorial Art Centre) 

183, Sth Cross, 2nd Block, Jayanagar, Bangalore - 560 Oil 

PROGRAMMEE ORGANISED IN 1996-97 

13.4.96 C. Narasinga Rao memorial Endowment ( Donated by N. Gurudutt 

IIWC & Family) : recital of Abhayamba Navavarana Kritis by Saila 

Subrainanyam, T.S. Vasundara. Kanakaswamy & Padma 
Gurudutt with Jyothsna (violin) and N. Amrith (Mrudanga) 

27.4.96 Ghatain K.S. Manjunathan Memorial Endowment (Donated by 

IIWC M. Vishnu) "Laya Milana" Percussion Ensemble of Mukambika 

Talavadya Kala Shale. 

27.5.96 t© 31.5.96 : 15th Thaala va ady o t hs av 

27.5.96 Inauguration & Presentation of Palani Sub r amany a Piilai 
Yavanika Award (donated by Sudha Rao & Dr. A.H. Ram Rao) to Vidwan 

Prof. R. Visveswaran by A.R. Chandrahasa Gupta, Secretary, 
Kannada & Culture, Govt. Of Karnataka. Release of Souvenir 
by N.S. Krishnamurthy, Former S. D. AIR, Prof. R. Visves- 
waran-Veena. M.T. Rajakesari & M.A. Krishnamurthy (Ghata) 

28.9.96 Presentation of H. Puttachar Memorial Award (donated by H.P. 

Yavanika Ramachar) to Vidwan M.T. Rajakesari by Justice Nitoor Sreenivasa 

Rau. release of "Proceedings of Talavaadya Seminar - 3 on Dolu . 
Morching & Gethu" by S. Krishnamurthy, former SD. AIR 

HCK. Bhatta Memorial Prog, (donated by Dr. Sreedevi & Dr. 
H.K. Chandrashekar USA). Special Musical Feature "Laya in 
Sugama Sangeetha" presented by S. Bali. Participants; C. 
Aswath, Y.K. Mudukrishna, Rathnamala Prakash & Malathi 
Sharma (Vocals). S. Bali, D. Devambu, Kashyap, N.S. Prasad 
& N.S. Muralidhara (Orchestra) 

29.5.96 Laya Vinyas by Valayapatty Malarvannam (Dolu), R. Yogaraj 
Yavanika (Mrudanga) & Papanasanam Sethuraman (Khanjari). Symposium 

on Chembai Vaidyanatha Bhagavathar Birth Centenary - Dr. N. 
Ramanathan, B.M, Sundaram, Dr. V. Doreswamy Iyengar presided. 

M. Venkateshachar (Vocal) S.V. Narayan (Violin) with Laya 

Lahari of Ayyanar College of Music, Bangalore. 

__ * 

R.K. Sreekantan Endowment Prog - Symposium on 
Mali arajapu ram Viswanatha Iyer Birth Centenary, Dr, N. 
Ramanathan, Garland N. Rajagopalan, BVK Sastry presided, 
Maharajapuram S. Srinivasan with M.S. Govindaswamy, A.V. 
An and & R.A. Rajagopalan, 


30.5.96 

Yavanika 


31.5.96 

CMH 


Display of select Photographs of Laya V id wans by Late N. 
Sundar Raj, Editor, Indian Photography & Cinematography & 
Managing Editor, Phoenix. 

Presentation of K. Puttu Rao Memorial Palghat Mani Award 
(Donated by K.K. Murthy, President, Academy of Music, Ban- 
galore). to Vidwan Guruvayur Dorai, Valedictory address and 
release of "Proceedings of Talavadya Seminar - 2 on Ghata & 
Khanjari" by Lalgudl G. Jayaraman. Neiveli Santhagopalan, 
Mysore Nagaraj, Guruvayur Dorai, H.P. Ramachar. 

26.6.96 With Malleswaram Sangeeta Sabha, Dasanjall by B. Hussain 
GIPA. MVM Sab- Hindustani Vocal, Hemanth Kulkarni (Tabla) 


22.6.96 

GIPA 

N.R. Coly 


Welcome- Home Concert for Artists back from USA / Canada 


Sukanya Ramgopal 


Mohan, Anoor Anantha Krishna Sharma 


29.6.96 
IIWC 

27.7.96 
IIWC 

24.8.96 
IIWC 

1.9.96 
PAC 

6.9.96 • 

6.9.96 
GIPA 

7.9.96 
GIPA 

8.9.96 
GIPA 

9.9.96 

GIPA 

10.8.96 
GIPA 


Thailamba] G. Krishnaswamy Endt; H.S. Anasuya Kulkarni - 
Anklung, J.K. Sridhar, B.K, Chandramouli, N. Amrith (Khanjari) 

M. S. Sheela, B.K. Ramaswamy Endt; Ushachar, Dr. Jyothsna. 

N. G. Ravi, B.R. Ravikumar 

Usha Char Endt; G.R. Jaya - Dr. S. Natar aj arou r t hy . T. 
Srinivas, B. Bhagyalakshmi 

YF : Listening Session - Chembai, Lalgudi, Palghat Mani 


10.9.96 YF - Krishnothsawa 



by V. Krishnan, President 
Sreenivasa Rau. A.P. Sarvotham (Flute), 

T.N. Ramesli & A.S, Kumar (Khanjari) 

Salem Vij ay araghavachary ar Memorial Endt; 
Krishnan), V. Shankaranarayan, Prema, B 

Omkar, Chief Guest, Neel a Ramgopal 




by V. 
R. Srinivasan, 


Meena Nagarajan 


Nagaraj an & Lakshmi, USA) Dr. Karaikudi 
(Veena). Shankan Krishnan (Vocal). 


Prog : (Donated by Dr. N 


S u b ram any am 




Prashanth 


Sastry, Charulatha, N.S. Mahesh 


M. Krishnaswamy Mcmoria 

Krishnaswamy) Srivardhini 

Narayana Murthy (Ghatai. 




Padmanabha 

by Vidushi Parvathi 
Malieshwara Sastry, 
: A. Veerabhadriah 


14.9.96 


SSS 

15.9.96 

PAC 

27.9.96 
IIWC 

11.10.96 

ACM 

26 . 10.96 

IIWC 

9 . 11.96 
GIPA 

16 . 11.96 
IIWC 

17 . 11.96 
G IPA M VM 

14 . 11.96 

IIWC 

10 . 1.97 
ACM 

11 . 1.97 
IIWC 

22 . 2.97 
IIWC 

22 . 3.97 
IAWC 


With Sainaj Seva Sangha - Feature on Lord Krishna by T.N. 
Padmanabhan. S, Shankar & P. Shashidhar (Vocal), B. 

Raghuram, V. Krishna 

YF Listening session : Maharajapuram Vishwanatha Iyer, 
Kumbakonam Raj am an Iky am Plllai, Madurai Krishna Iyengar 

Shaila Subramnyam, T.S. Krishnamurthy, V.R. 
Chandrashekar 

YF Listening session; "Palani Subramanya Pillai's Mrudangam 
Play" Chief Guest; A.V. An and assisted by H.S. Sudheendra 

Rukmini Pushpavanam, D. Suryaprabha. N.G. Ravi 


YF Children’s Day & Karnataka Rajyothsava Celebrations - 
Group singing by students of V. Kalavathi, Chief Guest; K. 

Amarnath 

N. Channakeshaviah Birth Centenary - Anoor Ramakrishna 

Sashtipoorthy Endt: D.N. Guruduth, S. Chandrashekar, T. 
Srinivas, A.V. Kashinath (Khanjari) 

With Malleswaram Sangeetha Sabha; Bharatha Natyam by 
Kum. M.V. Deepika 



Bangalore K. Venkataram Sashtipoorthy Endt; Lecdem by T.S, 
Sathyavathi: "Raga Vistaara Krama" 

R. Chandrashekar Memorial Prog. (Courtesy; Vidushi Saras- 
wathi Ramachandran); Sangeethopanyasa by Belur H.A. 
Vasanthalakshmi on Purandara Dasa 

Rukmini Sreeram Memorial Endt; (Donated by Rukmini 
Charities. Bangalore) Nagavalii Nagaraj, BaJu Rahuram. Anoor 
Dattatreya Sharma, A.V. Kashinath 


Narasinga Rac 
Family) Padma 



by N. Gurudutt 
& A.V. An and 



YF 


* 


ACM 
CMH : 
GIPA : 
IIWC ; 
PAC t 


Ayyanar College of Music, Bangalt 
Chowdiah MemoriaJ Hall 
G ok hale Institute of Public Affairs 
Indian Institute of World Culture, 
Art Centre Premises, Jay an agar 
Samaja Seva Sangha, Jayanagar 
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musician, much 


of dance. Nor was he converstant with the salient features 
to appreciate their subtleties. But there were few dan 
musicians who didn’t know him. Rather. Most of his friend! 
tribe and those who had cultivated wirting on that subiecl 


to do with the art 
s of the twin arts 


dancers and 


from 


, His 


. the monthly journal on music had dance had drawn the 


community closer to him. 


artiste 


He was the dear departed N. Sundarraj. Though 
having inherited the family business, he had abidin 

an art which had won him friends and admirers all 


In m 


of the renewed photogn 

The 18-year old journal 
the fraternity, reaching 
Sundar a S a n h nfn m r\ h j 


g love for photopgraphy, 
over the country. It was 


qualified him 


editor 


and 


Bangafor 


in 


and 


had made a mark 


divisions. Indeed, there were heardly any Salon in which he 
participated walked out empty-handed. His suggestions were ah 
by organisers of photographic camps and workshops all over. 

ft this professional touch of him in the camera technimie thi 


and the pictorial 


had not 


sought 


him the fascinating world of journalism. The now defunct weekly CITY 
5 first had aviled of his services to illustrate its stories with tellimr 


pictures. That was the forum from where Sundar i 


reach a 


firstly 


started indulging 



discharg 


own captions to his pictures to 
nties of a reporter as efficiently. 


That foundation in journalism emboldened him 


onerous task of editorship of his professional journal ai 
of it instantly. Just before his premature and unexpected 


undertake the 


and 


was 


to announce 

self-sufficient 


and ha become completely 
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The association of PAC (Percussive Arts Centre) with this genial photo 
artiste is as fond. It recalls with gratitude the impressive photographic 
exhibition of percussion artistes Sundar had organised during the 
Talavadyotsav last year. It was fortunate that some friendly photographer 

had the presence of mind to click when Sundar was honoured as a token of 
our appreciation of his thoughtful exposition. 



Justice Nittor Sreenivas Rau felicitating Sundarraj on 29.5.1906 



PERCUSSIVE ARTS CENTRE (Regd.) 

(Palghat Man! Iy er Memorial Art Centre! Bangalore. 

Some of the Programmes Orgnised so far 

PALAGHAT MANX MEMORIAL LECTURES 


30.5.82 




20.5.832. 


in Lecture 


Styles of Mrudangam 
Tamil Isai Kalloori. Mad 



"What is Carnatic Music?" by Dr. V 
Chairman, Sangeet Natak Akademi 

(Printed in Lecture Jewels fastp+i 




Delhi. 



.5. 



ft 



2 . 6.86 4 . 


Rhythms 
i Lecture 


it 


Ranade 



1.6.86 5 



30.5.976. 


4.6.88 7. 


29.5.898 




. 1 P 

"Gi-eat Lays Vaadyakaaraas of Karnataka Mu £ 

By B. M. Sundaram, Pondicherry (Monograph 

Science & Art of Traditional Tabaia Play" by 
Pandit Nikhil Ghosh, Bombay (Monograph released- Out of print) 

Jaala Dasapraana” by Prof. S. R. Janakiraman, 
iirupathi (Monograph released) 

"Indian Tala Heritage & Folklore" by 
Padmashri Koma] Kothari, Jodhpur 

Manipuri Taala Systems" By Guru Bipin Sinha. 

-aicutta assisted by Dhar sharia Jhaveri r.ain..tto 


26.5.91 10 


released) 


Lecture Session: "Laya 

Methodology 



ri 


Sulchana Rajendran, "Evolution of Mrudangam 


released) 


26.5.91 11. "Problems of mutual appreciation" 

Karnataka Music (Booklet released) 



and 


30.5.93 12. Symp 



14.4.94 13. 



Prof, 



" by Prof. T. V. 




29.5.95 14. Birth 

29.5.96 15. Birth 
30.5.9616. 


Symposium on "Contribution of Purandaradas to Karnatak 



of Tanjore Vaidhvanatha Iyer 


Vaidyan 


Birth Centenary of Maharajapuram Vishwanatha Iyer 





■t 




K. PUTTA RAO MEMORIAL PALGHAT MANI AWARDS 

30.5.83 1. 

31.5.842. 

31.5.85 3. 

31.5.864. 

31.5.875. 

31.5.886 


R. Raghu 
Vellore Ramabhadran 
C. S. Murugabhoopathy 
M. S. Rami ah 


Dr. T. K 



31.5. 



7. 


31.5.908. 

31.5.919. 


Umayalpuram K. Sivaraman 
V. Kamalakara Rao 
Prof. Trichy Sankaran 
T. V. Gopalkrishnan 


31.5.9210. Late K. M . V aidyanathan 


31.5.93 1 1 


H. P. Ramachar 



31.5.94 12. Dandamudi Rammoiian Rao 

31.5 .95 1 3 . Valayapatti A. R. Subramamam 

31.5.96 14. 

PALANI SUBRAMANYA PILLAI AWARDS 

27.5.901. 

26.5.91 2. 

27.5.923. 

27.5.93 4. 

27.5.945. 

27.5.95 6. 

27.5.96 7. 


H. P. Ramachar 


R. R. 



R. K. Srikantan 
A. V. Anand 

Late Anoor S. Ramakrishna 

T.A.S. Maul 

Prof. R. Visweswaran 


PUTTACHAR MEMORIAL PRE-PAARANGATH AWARDS 


28.5,95 1. 

29.5.962. 

H. C. K. BHATTA MEMORIAL LECTURES 



Shankar 
. T. 



13.9.94 !. 


5.9.85 



22,9.863. 


14.10.87 


"Role of Laya in Karnatak Music" by A. Subba Rao 

"Reference to Taala Vaadyaas in Kannada Literature" 
by B. V. K. S as try (Monograph released) 

"Psycology of Laya" by Prof. S. K. Ramachandra Rao 

released) 

4. "Mysore Veen a 

Dr. V. Doreswamy released) -Kannada 
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5.9.88 5. 


19.9.896, 


14.12.90 


25.9.918. 

18.1,929. 


£* Uyagalu ” *** M - Rajagc^alachaiya. 

Udupl (Monograph released)- Kannada 

' ™ aalana ln Vakshagana" by Hosthota Manjunatha Bhatta 
( Monograph released ) * Kannada 

7. 'Contribution of Haridasa to Karnataka Taala System" 
by Tirumale Sisters. J 

Lecture by R. R. Keshava Mur thy 

"Music of Musical Trinity" by K. Padmanabhan 


13.10.93 


10 . 


14.4.94 


by Prof, R. Visvesvmran 


7.3.96 12. 
28.5.9613. 


SPECIAL LECTURES, FEATURES 


of Purandara Das a 
Ramachandra Rao 

n Pallavis by Prof. T 
“Lay a in Sugam saj 


Karnatak Music" 


7.2.83 References to Percussion Instruments in Sculpture" by 


10.7.83 


Sastry 


27.9.83 

16.10.83 


lw°ni P M a u V n Stl l dy Hindustani and Karnatak Taala Systems 
by Dr. M. R, Gautam, Vice Chancellor, 

Indira Kala Vlswa Vldyalala. Kliairagatli. 


Padma 


Karnataka" by Late S, Krislmaswamy 

to 1 sal a and Laya in Kannda Literati] i 


20.11.83 

11.12.83 
21.8.84 


Rhythm- Mr udangam" by A. V. An and 


11.12.84 


2.12.84 


Chapu, Desaadi-Madyaadi Taalas" by Dr. T. Sachidevi 

Palani Subramanya Pillai Memorial Lecture by T. Sankaran 
Canada "Art of Playing Mrudangam, Palani Style" 

"Studies in Rhythm -Laya in Musical Compositions" 

by M. S. Sheela 

Laya in Harlkatha!' by Braliamashrl 

T. S. Balakrishnn SncfHrtoi 


23.8.85 

18.7.86 
18.7.86 


Laya in Veda Mantraas"' by Brahmas hr i B, S, Shiv 
Eka taala Sab ha" by S. Seshagirl Rao on Violin 

"Laya in Bharathanatya" by Lalitha Srinivasan and 
Manu Srinivasan 



18.9.86 

25.2.87 

31.7.87 

21.8.87 

23.1.88 


21.5. 


13.12.88 

21.3.89 

25.8.90 

30.5.90 


31.5. 


27.12. 

31.12. 


22.3.91 

25.5.92 
to 31.5.92 

30.3.93 


23.10.93 


23.12.94 

21.4.95 

27.5.94 

27.7.94 

29.1.95 


27.5.95 
to 3 1.5. 


"Laya in Kirthis of Thyagraja" by S. Usha Char (U.S.A.) 

"Laya in Stage Music" by R. Paramasivan 
"Innovations in Taala" by Dr. Balamurali Krishna 
Satyamurthy Centernary Lecture by Tirumale Sisters 

Electronic Tabala by G, Raj N ar ay an 

"Laya in Neravali” by P. S. Vasantha 

"Rhythm Composer" by Balasubramanyam 

"Curative aspects of Rhythm" by Vemu Mukunda 

'Tala and Laya" Illustrated Lecture by Veena Late Dr. S. Balachander 

Lecture Demonstration "Intricacies of Laya" by i^algudi G. Jayaraman 

Birth Centenary of Kanjeevaram Nayana Pillai 

125th Jayanathi of Mysore Vasudevacharya 

Birth Centenary of Papanasam Sivan 

"Thyagaraja Ramayana''. - T. N. Padmanabhan 

Birth Centenary of Panchakshri Gawai 


R. K. Srikantan endowment lecture "Laya in the Music 

of Musical Trinity" by Lalgudi G, Jayaraman. 

Release of ‘Asthothara Taala Thiruppagazhs’ edited 
by T. Ekambaram, Madras by B. V. K. Sastry, 

Dr. V. Doreswamy Iyengar presided. 

Recital of Compositions of T. Chowcliah at Madras Fine Arts Society 
Nowka Chari te of Thyagaraja by Dwaraki Krishnaswamy 
Release of Audio Casette of compositions of Mysore T. Chowdia 
Release of Audio casette of Veena Klnltal 

Release of Audio casette "Laya Vrushti" Percussion 
Ensemble of Art Centre 

Birth Centenaries of Needamangalam Meenakshisundaram 
Pillai and Tanjore Vaidyanatha Iyer 


SEMINARS AND OTHER ITEMS 


30.5.95 


31.5.83 


"Reference to Laya in Kannada Literature" by Rarnaa Bennur. 
Tala and Laya in Music" by T, R, Subramanyam, Delhi, 

(Printed in Lecture Jewels Casket) 

"Memories of a Madiocre man" by Late S. Y. Krishanaswamy, 
ICS (Book released) 


26.2.85 
to 27.2.85 

31.5.87 


International Mini Drum Festival with ICCR at Town Hall. 


ore 


racota Musical Art" 


-Symposium on "Ter- 


21.1.88 

23.1.88 

30.5.89 


27.5 


Symposium on 'Intricacies of Laya - T. R. Subraraanyam, A. 

V. An and, Cal acuta K. S. Krishnamurthy. Nagavalli, Chaired 
by R. K. Srikantan 

Release of book "Ashothhara Thala Thrivappuazhs" edited by 


T. Ekambaram 


29.5.90 


Sastry 


29.9.90 Symposium 

29.9.91 "Future of Cla 

26.5.92 Seminar on 

to 27.5.92 Karnatak & 

16.10.93 BirthCentei 

to 17.10.93 1, Bangalore 


17.11.93 


Symposium of Pallavi-chaired by R. K. Srikantan & V. Dores- 

wamy Iyengar, Release Video Cassetee "Pallavis" rendered by 
Prof. T. R. Subramanyam. 

Symposium and Pallavis. 

"Future of Classical Music" Dr. V. Doreswamy Iyengar & R. K. Srikantan 

Seminar on "Problems of mutual appreciation of 
Karnatak & Hindustani System of Music". 


Celebrations of Mayursam Viswanatha 


to 21.11 .93 Sastry -II with Bharatiya Vidya Bhavan, Madras Kendra 


23.2.92 
to 24.2.92 

7.2.93 
to 8.2.93 

30.5.93 

18.1 1.93 


Seminar - I on Talavady a- Vibrations, Talavadyaas of different 

region etc. 

Seminar - 2 on Talavadya - Khanjari & Ghata 


Symposium on "Laya on Vedas" 
Seminar - 3 on Talavadyas - 


to 20. 1 1 .93 Madras at Bharatiya Vidya Bhavan 


Dolu, Morehing & Gethu at 


14.4.94 

29.5.94 

27.5.94 
to 30.5.94 

16.1 1.96 


Symposium an "Contribution of Purandaradas to Karnatak Music" 
Symposium on "Art and Personality of Mysore T. Chowdiah" 

Birth Centenary of Mysore T. Chowdiah 


i 


STUDY CIRCLES 


22 . 12.88 
& 23.12.88 

13.3.89 
to 23.3.89 

20.9.98 
to 29.9.89 

16-22. 1 .92 


to 13-23.1.93 tan 


29.5.93 
to 2.6.93 

28.5.94 


directed by B. M. Stmdaram 


Compositions of Kanaka Dasa directed by R. K. Srikantan 


Compositions of Vadiraja directed by Late Anoor S. 


Navaavama Krithis directed by R. K. Srikan - 


by Lalgudi G. Jayaraman 


18-19.10.95 

6.3.96 


Mysore T, Chowdiah’s Compositions directed by Late 
Anoor S. Ramakrishna 

Diksli it liar's krithis directed by R. K. Padmanabha 
Pallavis directed by Prof. T. R. Subramaniam 


LIST OF PUBLICATIONS and details thereon s- 

1 . Great Laya Vaadyakaaraas of Karnataka Music by 

B. M. Sundaram (Talk on 2.6.1985), Released on 1.6.86 

2. The Art & Science of Tabla by Pandit Nlkhil Ghosh 

(Demo on 31.5.87 out of print) 


Rs. 4/- 


Kannada Saashityadalii Talavadyagala Ullekha in Kannada 
by B. V. K. Sastry (Talk on 5.9,95), Released on 1,6.87 

Taala Sangraha (Compilation of data for over 1 200 


Rs. 4/- 


.7.87 


Taalas) by B. M. Sundaram, Released on 31.7.87 

Psychology ot Laya Prof, S. K. Ramachandra Rao 
(lecture on 22.9.86), Released on 1.6.88 


Rs. 80 / - 


* 


Taala Dasa Praanaas 
Released on 1.6,88 

Lecture Jewel Casket 


Janakirman [on 31.5.82) 


Rs. 5/- 


Rs. 1 


Venkataram 


Narayana 


by T. Sankaran (30.5.82), 


Pandit 


>3), Ashok Ranade (27.5.84), 

Released on 4.6.88 


Chandassinalli Taala Layagalu' by Prof. M. Rajagopacharya 
in Kannada (Talk on 4.9.88) Released on 4.9.89 

Devotional Music by Late P. V. Rao. Released on 30.5.89 


Rs. 10/- 


Rs. 5/- 

Rs. 4/- 


43 



Pallavigalu, Key note address in 
on 1.1. 88 released on 81 K 




by R. K. Srikatnan 


11 


Kanakadaasara Keertlianegaln, in Kannada 
(Study Circle in 1 989 by R. K. 


Rs. 5/- 


Released on 28.5.90. 


Srikantan 



in 


12 . 



(Talk 



i" in Kannada b' 

>1 

(Relased on 30.i 
Paramapare” in Kannada 


Rs. 10/- 



Rs. 47- 


14. 


15. 


by Dr. V. Doreswamy Iyengar 
(Talk on 14.10.87) (Relased oj 

Kancheepuram Nayana Pillai, 

B. M. Sundram, (Released on 

Inaugural Address of Talavadyothsav 

by Dr. Raja 



Rs. 5/ 



Rs. 10/- 


16. 



(Talk 




ja Raman na on 27.5.89. [Releasedon 

Tala System by Guru Bipin 
19.5.89) (Released on 26.5.9 . , 

17. Comparative study of Talas in Hindustani and 

Karnatak Systems by T. V. Gopaikrishnan 
(Talk on 2 9. 5. 90 )( Relased on 31.5.91) 

celebrations [Lecture seesion on 31.5.! 
[Prof. R. Visweswaran, Dr. Surochana Rajendran 
B. M. Sundaram. K, S. Mahadevan) 

1 9< Problems of Mutual appreciation of Hindustan & 


Rs. 5/- 


Rs. 5/- 


18. 


Rs. 5/- 


Rs. 10/- 



seminar 


20. World Music by Prof. R 


Rs. 10/ 



21 . 


(released on 25.5.96) Rs 




Rs. 5/ 


22 . 



24. 


Monograph on Needamangaiam Meenakshisundaram 

(relased on 28.5.90) 

Monograph on Tanjaore Vaidyanatlia Iyer (Released on 29.5.90) Rs 7/- 

S Seminar - 2 (on Khanjari and Ghata) Rs. 30/- 




a Seminar - 3 (on Dolu. Morching & Gethu) Rs 25/- 

AUDIO CASSETTES released ; 


1 


2 . 

3. 


Vocal Recital oi compositions of T. Chowdiah (rendered by 
M. S. Sheela, S. Shankar, G. R. Jaya, Padma Gumdutt. 

R. K. Padmanabha & D. V. Nagarajan & T. S. Sathyvathy) 

L. Raja Rao) 



LAYA VRUSHTI - Percussion Enemble of Percussive Arts Centre 
released by SANGEETHA RECORDING CO.. Madras ' Rc 


Rs. 30/- 

Rs. 30/- 




